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REVIEWS 

Primeras Lecturas en Espanol: Carolina Marcial Dorado, xi + 225 pp. 

Ginn and Company, Boston, 1920. 

The Primeras Lecturas en Espanol is well named. It really is a first 
reader in Spanish. In spite of the fact that the vocabulary is large, the book 
is well adapted for first-year use because the style is simple and the idioms 
included are those most commonly used by Spanish-speaking people. The 
vocabulary is a combination of the practical and the literary, the latter pre- 
dominating and furnishing a good introduction to the reading of Spanish 
literature. One of the most pleasing features of the book is its thoroughly 
Spanish atmosphere. 

The subject-matter is varied. The mystery of Spanish names is ex- 
plained ; typical Spanish houses are described ; typical Spanish characters, 
such as the portero, the sereno; typical periods in Spanish life, such as Los 
Dias De Naindad, El Carnaval; well known historical facts are presented, 
and well known historical and literary characters. Three stories and three 
playlets, also descriptive of Spanish life, proverbs and anecdotes, five simple 
poems, and eight songs with music add to the interest of the book. There 
are in all 126 pages of text exclusive of music. The various articles, plays 
and stories vary in length from one to ten pages. The long selections are 
divided into sections, thus facilitating lesson assignments. Thirty-eight pages 
of exercises and a vocabulary of fifty-three pages complete the book. There 
are no notes. 

The exercises that accompany each lesson impress one as usable. There 
are questions based on the reading, sufficiently detailed to furnish excellent 
drill on vocabulary. Each exercise includes two or three grammar topics 
for review. These are arranged in the order of their difficulty. One suspects 
that some of them were not arranged with reference to the text. In several 
cases the grammar topic in the exercises is not illustrated at all in the cor- 
responding text. This is to be regretted, as grammar drills and text should 
coordinate. Modern methodology advocates the deductive presentation of the 
mechanics of language. That does not imply that a text should be written 
with reference to grammar topics, but that grammar topics should be ar- 
ranged with reference to the exigencies and possibilities of the text. On 
the whole, the exercises are very helpful and suggestive. The emphasis is 
very properly placed on verbs. Each lesson includes from two to six verb 
exercises for drill on tenses, persons, numbers. The subjunctive, however, 
is not presented intensively and the passive is not included at all. A great 
many exercises are provided for pronouns, negatives, adjectives, interroga- 
tives, numerals, and so forth. There are exercises for translation from Eng- 
lish to Spanish. These are not essential. All of the exercises with the ex- 
ception of an occasional grammatical review coordinate well with the text. 
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They emphasize the new vocabulary in the text. This is one of the highly 
commendable and outstanding features of the book. 

The reader is well illustrated with sketches and full-page pictures, thirty- 
four in all. There are two maps, one of Spain and one of South America. 
The print is large, the paper of good quality. Few misprints have been 
noticed. The following corrections might be made : page 67, trepidaba in 
place or trepitaba; page 143, exercise iv, sentence 3, saludo for saludaron; 
page 161, heading should read, "sustituyase el imperfecto y el preterito." 

The vocabulary contains about 3500 words. The following omissions 
have been noted as far as examined : colear, correo, chispa, chorrear, 
ensangrentado, guardavia, mugir, pitar, riel, silbida, trepidar. Argentino is 
incompletely translated — add silvery. 

Primeras Lecturas en Espafiol is on the whole a most attractive first-year 
book. It is suitable for use in high schools or colleges. 

Dorothy Schons 
University of Texas 



Tamayo y Baus: Mas vale mafia que fuerza. Proverbio en un acto. With 
notes, exercises, and vocabulary by Carlos Everett Conant, Ph. D., Pro- 
fessor of Modern Languages, University of Chattanooga. World Book 
Company, vii + 80 pages. 

Like the other plays of Tamayo y Baus "Mas vale mana que fuerza" is 
a thoroughly wholesome piece. The plot is simple : two young couples, friends 
from childhood, represent opposite aspects of the married state. Antonio 
and Elisa are ideally happy, and mutually trustful and loving, because they 
practice the principle of give and take ; Miguel and Juana are utterly miser- 
able, quarrelsome, and respectively indifferent and jealous. Elisa has an 
idealistic belief in the sanctity and enduring nature of love ; Juana is pessimistic 
and cynical in her view of love, and distrustful of men in general and hus- 
bands in particular. "What?" she says, "Married two years and still in love 
with your husband !" There are two kinds of men, she says : some are bad, 
the others — worse. Miguel — by calling him a henpecked husband — persuades 
Antonio to accompany him to a masquerade ball and the plan is discovered. 
Elisa refuses to show concern, while Juana flies into a jealous rage. By 
her sweetness and charm Elisa keeps her husband at home and makes him 
ashamed of himself for yielding to Miguel's urgings. He is proud to be a 
"Juan Lanas" with such a wife. While Antonio settles himself by his own 
happy fireside, Miguel rushes off to the ball with the furious Juana at his 
heels. "Mas vale mafia que fuerza." 

The style of the play is light and agreeable, the dialogue spirited and 
clever, the plot developed so naturally as to create an illusion of vivid reality. 
The language is extremely idiomatic. The book, like others in the New 
World Spanish Series, is attractively and tastefully printed and bound. It is 
a pleasure to open such a volume. 



